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he has given the town all its modern improvements,
and is the chief promoter of the railway, now approach-
ing completion, which is to link it up with the capital.
In short, Bernick is introduced to us as a very
exemplary pillar indeed. But he has committed the
same great sin which Peer Gynt committed, of only
being sufficient unto himself, and in consequence false
to his true self. Unlike Peer Gynt, however, he is,
in the traditional manner of comedy, brought to see
the error of his ways. In a theatrically effective, if
psychologically somewhat specious, speech to his
fellow-townsmen, he makes a clean breast of his
misdeeds; and the curtain falls leaving the average
playgoer with the comfortable feeling that this
reprobate—for he has quite considerable delinquencies
on his conscience—is a reformed man. Bernick has
been led to admit, with engaging frankness, that the
true pillars of society are not he and his like, but "the
spirit of truth and freedom ". The women, it should
be noted—and especially Lona Hessel, who, like
Dumas' cc etrangere", Mrs Clarkson, returns with
disconcerting ideas from the traditional " free"
America of the French theatre—the women are the
discoverers of this truth, not the men. All this is,
from the theatrical point of view, very pleasing, but
it is not the way things happen in life. I imagine few
of us now-a-days are very much convinced by
Bernick's sudden change of heart.
At the time when it was written, however, The
Pillars of Society had considerable actuality. Plimsoll
in England had just been revealing the iniquities of
shipowners in sending their vessels to sea, as Bernick
does, in an unseaworthy condition. This was a
matter in which Norway was naturally much inter-
ested. Another motive, that women have more
capacity to be pillars of society than men, came from
the agitation initiated in the North by Camilla Collett,
who, grown bolder since her novel, The Sheriff's
Daughters, had continued the fight for the better

